Drama: Krishna Misra
personifying as characters the abstract concepts met with in philosophical literature. When once the drama had become more a literary composition meant for the highly learned than a performance for the stage, it was quite possible to adopt it for such undramatic purposes, The  Prafeodlia Chandrodaya of the philosopher-poet Krishna Misra   is the  first  work  of this kind. Frdm the preface we gather that he wrote this play for one Gopala who restored Kirtivarma to the throne some years after the latter 's defeat by king Kama of Ghedi who lived in 1042 A.D.   The play   must be therefore assigned to the latter part of the eleventh century.   It sets forth the philosophy of Advaita with Vishnu as the supreme Deity.   The story of the Soul whichuis Brahman or the Supreme Reality encompassed by Maya or Illusion is told here.   The Soul is kept down in the false sense of plurality which is called Samsafa by the efforts of evil characters like Moha (confusion)   Dambha   (vanity),    Mithyadrishti (false perception) and so on.   The virtuous characters like Viveka (discrimination), Vidya (spiritual knowledge) and  Sraddha (faith) help the struggling  Soul   in its advancement until, with the help of Vishnu bhakti (devotion to Vishnu), he  realizes his  true  self and attains final  emancipation   when  the moonlight of Prabodha or true knowledge dawns upon him.   Thus the monistic concept of the  soul, its bondage and emancipation, as taught by Sri Sankara, are expounded tfith the attractive background of dramatic art,.   The* f la y , bears . resemblance, to the Morality plays; of ; the.
